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A Study on the Copyrightability of Choreographic Works

Keunwoo Kim

Abstract ‘ ...........................................................................................................................

I have a hunch that the language and the movement of body are
the most typical method expressing a thought and a feeling of human in
various ways of expression. Language is thought expecially to be the
means of expression transmitting human thinking for the role which is
communicating his opinion. au contraire, the movement of human is the
most typical means of expression transmitting human feeling such as
pleasure, anger, love and enjoyment. In that respect, the song and dance
that language and movement of body are combined is the worthy

medium.

These song and dance are the most important components of
composite arts. Expecially dance, that is to say, the choreography is
naturally the subject matter of copyright protection in Copyright Act.
This choreography in pop music may affect the fate of the song.
however the definition and the study of definition on choreography are
inadequate in Copyright Act and Court’s ruling. Numerous legal
commentators have analyzed the new copyright protections, but many

questions remain unanswered for the dance community.
This article provides an overview of this legal history and the

many philosophical issues presented by the copyright of choreographic
works. These issues include the definition of “choreographic work,” the
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nature of “originality,” the distinction between “expression” and “idea.”

Keywords ‘ ..........................................................................................................................

choreographer, choreographic work, “originality of choreographic
work,” “expression” and “idea of choreographic work”



